
 
Tuesday Tools: Musical Development - Imitation 

 

Hello Rock and Roll Community! Welcome back to another Tuesday Training Tools as we spend the month 

discussing the three types and seven stages of preparatory audiation, or the path through which humans listen 

to, understand, think, and ‘speak’ with each other in the language of music.  

 

Last week, we discussed acculturation, where students, usually infants, soak up music from their surroundings 

and respond to it with their bodies and voices, first randomly, then with intention. The young child’s babbling, 

shaking, or movement may not have anything to do with the song an adult music maker is performing, but the 

child is focused on contributing and adding their unique contribution in whatever form it takes.  

 

The three progressing stages of acculturation all take place internally, inside the mind and inner hearing of the 

child. As the child enters the next phase of preparatory audiation, internal processing becomes external as the 

child realizes that their sounds do not sync up with the music of the adult. At this moment, the child moves 

out of the acculturation phase and into imitation. 

 

The beginning of imitation is this realization of disconnect between the model song or singer, and the child 

themselves. This fourth stage in the preparatory audiation progression is called “Shedding Egocentricity.” 

That’s a fancy way to say that the child realizes on their own that their sounds do not match the sounds of the 

adult music makers. This realization is often accompanied by an “audiation stare,” an open-mouthed look of 

confusion to the adult to say, “hey, something is off here, and I don’t know what.” 

 

If you think you see an audiation stare, it’s a reason to celebrate. It means the child is onto the next phase of 

their musical learning. They are beginning to realize that not all sounds are the same, and that musical sounds 

require thought and care to produce. It may also be a frustrating phase – there’s no magical way to transition 

out of the feeling of disconnect. All we can do is hold space for the child to be in this phase as long as they 

need to be and provide more interactive music experiences for them to practice. 

 

In Montessori, we focus heavily on discrimination – what’s different, and what’s the same. Classic classroom 

discrimination works may include a three-part matching work, or sorting objects into different categories by 

color or shape or feeling the texture of objects. We can offer the same support musically by singing rhythm 

patterns or tone patterns and asking the child if they’re different or the same.  

 

With time and practice, the child enters the fifth stage of preparatory audiation, “Breaking the Code.” It’s here 

where the child begins to recreate the sounds they are hearing with some degree of accuracy. They can tell 

when a sound is different or the same and use that knowledge to understand their own instruments.  

 

While imitation is an important and necessary step to audiation, it is not the child’s destination. Many adult 

musicians get trapped in this stage, where they can copy a performance exactly, but not necessarily be able to 

change the notes or make it their own through play, remembering only the step-by-step sequence of how the 

notes are arranged and structured.  

 

In next week’s Tuesday Tools, we’ll discuss the final two stages of preparatory audiation and strategies to 

support your children’s musical growth and development in the classroom. 


